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Spanish Album
Vinas, Arcas. Cano, Borrero, Sona

EMEC 4263 minules

Seqovia compositions

EMEC 70—44 minutes

The Charm of Spain
Rosquellas. Ledesma, Paz, Rucker, Carnicer,
Woreno, Garcia, Bonrostto, Gomis, Cepeda,
Huerdos, Oudied

EMEC 34--57 minules

Agustin Marurk, guitar

Aenstin Masurd is based in Spain. He has had
an active carcer, with 16 records o his credit
and conceris on five continents over the past
two decades: but thas is my first encounter
wath him, though be has pedfonmed m the U5
Two of these tecordings are done under the
auspices of the Mettopolitan Museum of Art in
New York, and use instruments from their coi-
tection. | arn glal 1o know M Marun. He s a
fne plaver wath a fluear teehaque and & wide
runge of stylistic abilities that serve him well iy
hese recreations,

Experienced guitanists will know most of
the compnsers on the Spanish Album, They
3 alt Spaniards, part of tiwe generation after
Sor and Apuado, but before Tarcepa. Lixe Coste
-=_nd Mertz, their music 1s more overtly toman:
tic than the Fust Golden Ape composers —rich
e h;nlumumc;{lly, with a1 bit more conntespoint
i{ml frecdom af form. All the composers on
s recording are nationalists, influenced by
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Spanish folk music Jose Vinas s the most cos-
mopolitan of the group, the best known and
the most interesting. | especially enjoy the
‘Bantasia-Capricho a Imitacinn del Prano’ it's
a lively work wath an interesting structure and
ving themies. Luis Soria s a discovery fot
e Biis wotk draws heavily on Dumenco and is
sometimes composed setings of Hamenco
geare, such as the ‘Petencea’ and the
‘Malaguena con Vanaciones™,

slaniri uses an instrument by Pedso
Euentes. made betore 1858, He sounds ke he
is using modesn stangs eathizr than gut, He has
the style of these works in bis bones, and it's
nice 1o have the music available i good per-
formances. 1Us been overshadowaed by 1ran-
scriptions of Albeniz and Granados and the
supurior works of the early 2h Century by the
likes of Moreno-Torroba and Tunna, but for
players and listeners who are tired of yet
another performance of 'Asturias’, these com-
posers are wolth exploting,

The recarding of Segovia's componitions s
{ascinating. The Maestro didn't make any
attempt 1o campion his compositions, aswde
from thesr appeatance on an accasional
recital, He was oo busy with other concerns,
wuch as championing has jostrumaent aned
without that advacacy, Lwould certainly not be
watsing this now, 108 not an CXRaEReration sy
that without Segovia, the guitar wauld tack not
only recognition as a legilimate stument.
bus also the bulk of its repertorny.

Still. it’s nice 1o hear what he had to say as
a composer. All the wotks are minuares, with
none lasting even thiee minutes and many fess
than a minute, They all echo same of the tar-
aets of Sepovia's relentless pursuit ol living
composers o write for the instrument —partic:
ulaely Ponce and Torroba And cven in these
brief works, there is sometumes a lack of assur-
apee, as if he were aware of s HIiGHoRS a4 &
COMPOSEr.

But the best reason to get this recording is
Maruti's perfonnance. He plays Segovia's 1962
Hauser U aud he makes & Conscious ~and
effective—effort to nmitate Sepovia’s sound
and style. He's better than many who have
imitated without understanding, The figst
nates | heard sounded cenly hike the Maestio's
old Decea recordings, even down to the distant
fand slighdy muddy) miking. ftwas both s
prsing and delighthul.

On The Clarm of Spain Maruri 5 joned by
cellist Michael Kevin jones, plaving an msieud-
ment made by jean Baptisie Vuillaume in
1850, Marun plays a Bene Lacote made in 1825
in Paris. The recording is devoted entirely 10
songs, with Jones playing the vacal e,

1 can't be particulady enthusiastic about
this one, The playing is perfectly fine. but these
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are all parlor songs, wiltten for amateuss, They

sange fiom somewhat

COIMPOSErs are mastly forgotien.

charming to banal the

anl there

seems little reasan for this wecording, unless
vt are interested in this part:(u!;\r ruichi.

Still, awo of the th

.o dises are ceal finds
SEATON
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Spanish Romance
rManjon, Parga, Cano, Oudnid
Agustin Maruri, ¢
EMEC 49—55 minutes

[n the last issue [ reviewed threc other relcases
in this series, sponsored by the Metropolitan
Museum of Art's collection of Musical instru-
ments. Again, Maruri plays period instru-
ments—one by Pedro Fuentes, made hefore
1858, and a Kene Lacote from 1825—and uses
modern strings.

That set produced three different recom-
mendations, based on the quality of the mater-
1al, and this falis somewhere between those,

Maruri is a skilled and expressive player.
He's not particularly showy, and neither is this
music, but he has a lovely range of sounds and
is an expert on these minor figures of the
Spanish romantic era. This is similar to the
program that offered composers like Arcas and
Vinas.

There arve seven pieces by Antonio
Gimenez Manjon, cach more predictable than
the other. He can write a mildly elfective
theme, but seems to have no idea how to
develop it, and the music is terribly repetitive,
There arc also single works by Juan Parga and
Antonio Cano {(who was on the other recital).
The Parga is rather more interesting—the best
of the recital, though the standard isn’t very
high. The Cana is forgettable.

The program closes with two anonymous
pieces and-one by Cristobal Oudrid, each a fla
menco dance, none with any real fire. For
some reason, there is no mention of these in
the notes,

I don't think the problem here is any lack
of conviction or skill on the part of Maruri,
who is as good an advocate as [ can imagine. If
you're looking for some out-of-the-way reper-
tory that's not terribly difficult, you may wish
to explore some of these; but an entire recital
of it is tiresome. Sometimes exploring
unknown music reveals unexpected treasure.
But sometimes it is unknown for a reason,

KEATON
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SOR: 35 Minuets
Agustin Maruri, g
EMEC 69—65 minutes

I must say | wasn't looking forward to review-
ing a collection of 35 minueis. I needn't have
worried. Sor's level of creativity is enough to
hald the interest. Haydn famously once said
that he dreamed of one day writing a truly new
minuct—though he realized that dream over
and over, in symphonies, chamber music, and
sonatas, While [ won't compare Sor to Haydn,
there is an impressive level of invention here,
Some of these stand alone, others are part of
larger compositions, like the Opus 22 and 25
sonatas. Most revelatory are the 12 published
as Opus 11, with a delight{ul range of ideas.
Agustin Maruci brings his wide-ranging
expressive abilitics to the task. He is always
fully committed and involved, with a perfect
grasp of the style. His approach is strong and
colorful, never crass. An unexpected pleasure.
KEATON



